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  We can easily find the word voice in the writings of queer studies. Since 
there are various specific problems that queer people suffer from, however, 
writers tend to concentrate not on the word itself, but the concrete contents 
that it indicates. Nonetheless, if the rhetorical functions and effects of the 
word voice are closely related to difficulties in the lives of queer people, we 
must examine the notion of voice itself. Focusing on the fact that our bodily 
experiences of voice have been disregarded in queer scholarly writings, this 
paper attempts to challenge the rhetorical usage of voice by analyzing the 
term in both its literal and metaphorical senses. 
  Rhetorically, we link our bodily desires and our internal personality by 
listening to our physical voice, which is supposed to echo both elements. I 
argue that we must be critical of the connection between voice, sexuality, and 
identity—what I call the trinity of voice—because some writings of queer 
musicology show that it strongly leads to heterosexism. 
  However, it is impossible to romanticize the voice in a literal sense. As 
Derrida pointed out, the literal and metaphorical senses of the term voice are 




boundary between self and others, its unmediatedness connecting them 
directly. Thus, I suggest, the trinity of voice has a certain self-destructive 



























































 実は、「サバルタンは語ることができるか」(Spivak, 1988=1998:72) およ
び後の著作『ポストコロニアル理性批判』(Spivak, 1999=2003) において、
「語り」(speech, narrative) および「声」(voice) は、「書くこと」「読むこ
と」の領域に向かって比喩的に拡張されている。例えば、スピヴァクは植民
地の権力構造に逆らって自殺した女性 (Bhubaneswari Bhaduri) について、
「みずからの身体によって書いた一人の形象 (a figure who intended to be 
retrieved, who wrote with her body)」と述べる一方で、彼女の行為は 「死を







































(Minematsu and Sakakibara 2007)。他方、ある人物がゲイか否かを見分ける 














































ようにか、を明らかにしようとする研究は多く存在する (Jacobs, Smyth and 
Rogers 2000)。ゲイ男性に特徴的な話し方に関する研究 (Crist 1997; Jacobs, 
Smyth and Rogers 2000) があれば、他方でそもそも「ゲイに聞こえる















































変革であるべきである (Silverman, 1988 :146 翻訳引用者) 






















































1988: 69, 78)、叫び(scream) (Silverman 1988: 83)、ノイズを発したり(make 


















































その評価は、多分、個人的なものであろう。(Barthes 1982=1984: 197) 
 
 しかしながら、音楽の研究においてしばしば用いられるこの「声のきめ」




異の程度を示すことができているのだろうか (Can the ‘grain of the voice’ 






















くとも、名づけることに成功しない (Je ne sais quel est son signifié, du moins 












必要がある (Il faut que le chant parle, ou mieux 














































設立されたものであると考える ([w]hen I use the term “metaphor” [...] I 
will take it that the distinction of literal from metaphorical language is 










 クィア音楽学の最も有名なアンソロジー、Queering the Pitch: The New 
































に よ っ て 駆 動 さ せ ら れ て い る  ([t]he need to separate music from 
homosexuality has driven the crucial belief that music transcends ordinary life 



































徴するため」(to symbolize a homosexuality they could not state clearly in 















the autonomous nature of so-called absolute music, through questioning 
















 楽器の音は奏者の声である (Cumming 2000: 5, 88) とする感覚の中に今で 
もこの心性を見て取ることができるだろう。「声のこの絶対的な支配 ([T]his 
absolute domination of voice)」は「音楽を声の操作に似せようとする意志





                                                  










な『声』の観念の一般化を経由して理解されなければならない  ([t]he 
violinistic “voice” [...] is not like a particular voice in the world, but is 
understood through a generalized notion of “voice,” which guides recognition 














































chant est bien《une sorte de modification de la voi humaine》, il est bien 
difficile de lui assigner une modalité absolument propre 」 (Derrida 















パ ロ ー ル
としての歌を脅かす(elle ouvre la prole comme 
institution née de la passion mais elle menace le chant comme parole 

































パ ロ ー ル
は、音声言語




lipsynching drag-queen)」(Risi 2011: 53) の魅力について考えること
ができる音声言語










パ ロ ー ル
の痕跡、保蔵、内的かつ外的な差延作用として、つまり
音声言語
パ ロ ー ル
の代補として、音声言語
パ ロ ー ル
の内部につきまとい、それに作用し















































義の間のバランスが問題になる (the balance between collectiveness and 
individualism is at stake)」(Myers 2011: 65)。ゲイ男性の合唱は、メンバーが
自らの「政治的な声(political voice)」(Hilliard 2008: 354) を表出する活動で
もあるため、集合性と個人主義のバランスの問題はよりいっそう解決が難し
くなる。「不一致をめぐる交渉  ([T]he negotiation of dissensus)」(Myers 
















































































うである(the voice is meant entirely for me, as if my entire body were 






















表現する6。「耳でなく、喉がディーヴァを受け入れる(The throat, not the 
ears, receives the diva)」(Kostenbaum 2001: 16)。コステンバウムはまた、
「声はドレスのようなものであり、レコードを流すことは音のドラァグであ


















                                                  


















































今日も『聞こえていない』([s]he “spoke,” but women did not, do not “hear” 




















Amico, Stephen, 2009, “Visible Difference, Audible Difference: Female 
Singers and Gay Male Fans in Russian Popular Music.” Popular 
Music and Society, 32(3): 351-70. 
R. Brian Attig, 1991, “The Gay Voice in Popular Music: A Social Value 
Model Analysis of ‘Don’t Leave Me This Way.’” In Michelle A. Wolf 
and Alfred P. Kielwasser, ed. Gay People, Sex, and the Media. New 
York: Routledge, 185-202. 
Attinello, Paul, 2006, “Authority and Freedom: Toward a Sociology of the 
Gay Choruses.” In Philip Brett, Elizabeth Wood and Gary C. Thomas 
ed. Queering the Pitch: The New Gay and Lesbian Musicology, 2nd 
edition. New York: Routledge, 315-46. 
Barthes, Roland, 1970, “Le troisieme sens: Notes de recherche sur quelques 
photogrammes de S. M. Eisenstein.” Cahiers du cinima, 222. (=1984, 
沢崎浩平訳「第三の意味」『第三の意味』みすず書房, 73-97.) 
Barthes, Roland, 1982, Le grain de la voix, in L'obvie et L'obtus. Paris: 
Editions du Seuil. (=1984, 沢崎浩平訳「声のきめ」『第三の意味』
みすず書房, 185-99.) 
Brett, Philip, Elizabeth Wood and Gary C. Thomas ed., 2006, Queering the 
Pitch: The New Gay and Lesbian Musicology, 2nd edition. New 
York: Routledge. 
Brett, Philip, 2006, “Musicality, Essentialism, and the Closet.” In Philip Brett, 
Elizabeth Wood and Gary C. Thomas, ed. Queering the Pitch: The 
New Gay and Lesbian Musicology, 2nd edition. New York: Routledge. 
Brett, Philip & Elizabeth Wood, 2006, “Lesbian and Gay Music.” In 
Philip Brett et al. eds. Queering the Pitch: The New Gay and Lesbian 




Cone, Edward, 1974, The Composer’s Voice: Elaborations and Departures. 
Berkeley: University of California Press. 
Connor, Steven, 2001, “The Decomposing Voice of Postmodern Music.” New 
Literary History, 32 (3): 467-83. 
Crist, Sean, 1997, “Duration of Onset Consonants in Gay Male Stereotyped 
Speech,” U. Penn Working Papers in Linguistics, 4 (3): 53-70. 
Cumming, Naomi, 2000, The Sonic Self. Bloomington: Indiana University 
Press. 
Dahlhaus, Carl, 1978, Die Idee der absoluten Musik. Kassel: Bärenreiter-
Verlag. (=1986, 杉橋陽一訳『絶対音楽の理念—十九世紀音楽のより
よい理解のために』シンフォニア.) 
Derrida, Jacques. 1967a, La voix et la phénomène. P.U.F. (=2003, 林好雄訳
『声と現象』筑摩書房.) 
Derrida, Jacques, 1967b, De la grammatologie. Minuit. (=1972, 足立和浩訳
『根源の彼方に グラマトロジーについて（上・下）』現代思潮社.) 
Dunsby, Jonathan, 2009, “Roland Barthes and the Grain of Panzéra’s Voice.” 
Journal of the Royal Musical Association, 134 (1): 113-32. 
Foucault, Michel, 1976, La Volonté de Savoir. Gallimard. (=1986, 渡辺守章訳
『性の歴史 I 知への意志』新潮社.) 
Gaudio, Rudolf P., 1994, “Sounding Gay: Pitch Properties in the Speech of 
Gay and Straight Men.” American Speech, 69 (1): 30-57. 
Gibson, Andrew, 2001, ““And the Wind Wheezing through That Organ Once 
in a While”: Voice, Narrative, Film.” New Literary History, 32 (3): 
639-57. 
Hilliard, Russell, 2008, “A Social and Historical Perspective of the 





Jacobs, Greg, Ron Smyth and Henry Rogers, “Language and Sexuality: 
Searching for the Phonetic Correlates of Gay- and Straight-Sounding 
Male Voices.” Toronto Working Papers in Linguistics, 18 (2000): 46-
7. 
Jarman-Ivens, Freya, 2011, Queer Voices: Technologies, Vocalities, and the 
Musical Flaw. New York: Palgrave. 
Kheshti, Roshanak, 2008, “Inversion, Signifiance and the Loss of the Self in 
Sound.” Parallax, 14 (2): 68-77. 
Kostenbaum, Wayne, 2001, The Queen's Throat: Opera, Homosexuality, and 
the Mystery of Desire. Boston: Da Capo Press. 
マリィ・クレア, 1997,「集団カミングアウト」クィア・スタディーズ編集委
員会（編）『クィア・スタディーズ’97』七つ森書館, 224-33. 
McClary, Susan, 2012, Desire and Pleasure in Seventeenth-Century Music. 
California: University of California Press. 
Minematsu Nobuaki and Sakuraba Kyoko, 2007, “Development of a 
Femininity Estimator for Voice Therapy of Gender Identity Disorder 
Clients.” Lecture Notes in Computer Science, 4441: 22-33. 
Myers, Misha, 2011, “Now Everybody Sing: The voicing of dissensus in new  
choral performance.” Performance Research: A Journal of the 
Performing Arts, 16 (3), 62-6. 
Risi, Clemens, 2011, “The Diva's Fans: Opera and bodily participation”, 
Performance Research: A Journal of the Performing Arts, 16 (3): 49-
54. 
Shimizu Akiko, 2008, Lying Bodies: Survival and Subversion in the Field of 
Vision. New York: P. Lang. 
Silverman, Kaya, 1988, The Acoustic Mirror: The Female Voice in 





Spivak, Gayatri C., 1976, “Translator's Preface.” In Jacques Derrida, Of 
Grammatology. Baltimore: The Johns Hopkins University Press. 
(=2005, 田尻芳樹訳『デリダ論―『グラマトロジーについて』英訳版
序文』平凡社.) 
――――, 1988, “Can the Subaltern Speak?” In C. Nelson & L. Grossberg, ed. 
Marxism and the Interpretation of Culture. University of Illinois Press. 
(=1998, 上村忠男訳,『サバルタンは語ることができるか』みすず書
房.) 
――――, 1999, A Critique of Postcolonial Reason: Toward a History of the 
Vanishing Present. Harvard University Press. (=2003, 上村忠男・本橋
哲也訳,『ポストコロニアル理性批判──消え去りゆく現在の歴史のた
めに』月曜社.) 
Tolbert, Elizabeth, 2003, “The Enigma of Music, the Voice of Reason: 
‘Music,’ ‘Language,’ and Becoming Human.” New Literary History, 
32 (3): 451-65. 
Weeks, Jeffrey, 1990, Coming Out: Homosexual Politics in Britain from the 
Nineteenth Century to the Present. London, New York: Quartet 
Books. 
Weidman, Amanda, 2003, “Gender and the Politics of Voice: Colonial 
Modernity and Classical Music in South India.” Cultural 
Anthropology 18 (2): 194-232. 
Wood, Elizabeth, 2006, “Sapphonics.” In Philip Brett, Elizabeth Wood and 
Gary C. Thomas, ed. Queering the Pitch: The New Gay and Lesbian 
Musicology, 2nd edition. New York: Routledge. 
